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Shobana Jeyasingh Dance Company 
 
Shobana Jeyasingh Dance Company is a contemporary dance company 
whose work expresses the artistic vision of its Artistic Director Shobana 
Jeyasingh. Through her choreography and dance vocabulary Shobana 
explores the ideas of home, boundaries, territories, belonging, leave taking 
and new beginnings. As a dance maker who has experienced migration her 
work is inspired by the coexistence of different personal and historical 
territories within the make-up of one individual. 
 
The Company tours throughout Britain and has visited major European and 
North American festivals. It is renowned for commissioning new music from 
eminent composers such as Michael Nyman, Kevin Volans, and Django 
Bates. 
 
�  Founded in 1988 by Shobana Jeyasingh. 
�  The subject of a BBC documentary entitled, ‘In Between, 3 Dance Pieces 

by Shobana Jeyasingh’ in 1997 
�  3 Digital Dance Awards  
�  2 Time Out Dance Awards 
�  A South Bank Show Award nomination (Palimpsest - 1996) 
�  London Dance and Performance award (1988) 
�  Overall winner - Prudential Award for the Arts 
 
 
 
SJDC has been producing and touring dynamic and innovative dance 
productions throughout the UK and internationally for almost 20 years - 
recently returning from Hong Kong and Seoul.  The international company of 
dancers hail from the UK, India, Malaysia, Italy and the US and bring to their 
performances a thrilling virtuosity drawing on a multilingual palette of 
movement skills.  The company is renowned for commissioning new music 
from eminent composers such as Michael Nyman, Kevin Volans, and Django 
Bates, as well as experimental film and innovative digital design from cutting 
edge artists and technologists.  SJDC is also influential in the world of dance 
education reaching out to a broad spectrum of schools and colleges, 
producing high quality teaching resources and DVDs and undertaking 
commissions and residencies at vocational dance schools and universities. 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 

SHOBANA JEYASINGH  
Artistic Director & Choreographer 
 
 
Born in Chennai, India and now living in London, Shobana founded Shobana 
Jeyasingh Dance Company in 1988. She has produced numerous works for 
stage, theatre and television.  Her recent work includes site specific 
performances created for The Greenwich Borough Hall (with a live web cast 
from Bangalore, India), the café at Waterman’s Arts, Brentford and for The 
City Hall, London.  Her commissioned works include Polar Sequences for 
Random Dance, Pop Idle for Ricochet’s Move Me Dance Booth and most 
recently for City Contemporary Dance Company, Hong Kong.   
 
Shobana was awarded a London Dance and Performance award in 1988, 
received three Digital Dance Awards and an Arts Council Women in the Arts 
Project award in acknowledgement of her valuable contribution to the arts. 
She has also been awarded two Time Out Dance Awards and in 1993 her 
Company was the overall winner of the prestigious Prudential Award for the 
Arts. Her dance work Palimpsest was nominated for the South Bank Show 
Awards in 1996. In 1997 her company was the subject of an hour-long BBC 
documentary.  Shobana Jeyasingh was awarded an MBE in January 1995 for 
services to dance, holds an honorary MA from Surrey University and an 
honorary doctorate from De Montfort University, Leicester.  She is also a 
Research Associate at ResCen, the Centre for Research into Creation in the 
Performing Arts at Middlesex University, and was awarded a NESTA Dream 
Time Fellowship in 2005, which took her to China and Japan. 
 
 
 
 
 
 
 
 
 



 
 
 

Notes on Faultline  
 

 
 
“Faultline was influenced by a number of things. Early on I heard a bit of 
music that Scanner had written last year [2006], where he had manipulated 
the recorded voice of a soprano.  

 
I found the tense, dark atmosphere that he had created really intriguing 

and wanted to make something with it. By chance I was also reading a book 
‘Londonstani’ by Gautam Malkhani that was about a gang of Asian youths in 
London. These two events were probably the two earliest starting points for 
Faultline. 
 
Living in London one cannot escape the anxiety and tension around the topic 
of Asian youth at this point in history, but dance can be both universal and 
specific at the same time. The most engaging thing about dance for me is that 
it always presents a metaphor for the human community at large.  
 
Each work I make is different for the simple reason that they arise from 
different concepts. Faultline uses documentary style film to set the context 
and that is something I have not done before. Pete Gomes’ film has the effect 
of making the opening images of the dance less abstract than other work that 
I have done.  
 

However, my core vocabulary, which is a hybrid of sorts, probably is 
still recognisable. A strong route for the generation of material in the studio 
was using scenes and characters from the book as starting points for studio 
tasks. I also used classical Indian stories and movements to create other 
layers which were then laid on to these.” 

 
 
 

 
Shobana Jeyasingh (2007)  

 
 
 
 
 
 
 
 
 
 
 



 

Faultline  In Detail 
 
 

Music 
 
Sound artist Scanner, who describes his approach here, composed the music 
for Faultline: 
 
“For this production I tried to create a sense of hovering suspension, trapping 
voices, textures and harmonies to create a tension that never releases. 
Taking inspiration from a combination of Bach Cantatas, city sounds, and 
noises abstracted from their source, I have captured and transformed sounds 
to present a fresh meaning and context, constantly engaging and disengaging 
with traditional forms of composition, to create a mesmeric and emotive 
soundtrack that can illuminate the movement, light and film. 
 
Using Patricia Rozario’s voice as the source for the middle section of 
Faultline, I collaborated with composer Errollyn Wallen to create an immersive 
environment that stretches and amplifies the qualities of Rozario’s 
vocalisations. Wallen has created a spacious journey through which the live 
voice can travel and explore, soaring through the surface of my exploratory 
atmospheres.” 
 
 

Film 
 
Pete Gomes created the film, and it consists of two main sections of footage: 
the young men and Patricia Rozario.  
 
It was filmed on Super 8, which is a 8mm celluloid film and 8mm colour 
negative. This was then telecined (transferred on to video tape) in black and 
white. Pete used the black and white and grainy effect to create something 
that looked “old”, and was very different from the previous work he has done 
with Shobana, (Phantasmaton, 2001 and Hinterland 2002), moving away from 
the digital and bright, colourful style. 
 
The street scenes were filmed in Brick Lane and Southall, London. Early 
conversations with Shobana guided Pete, and the majority of this footage was 
shot in the summer of 2006, prior to the dancers beginning rehearsals. The 
rushes (unedited footage) was shown in rehearsal and inspired the dancers to 
create movement material based around the gesturing of the two young Asian 
men, who we see talking in the finished film that appears as the prologue to 
Faultline.  
 
This section includes a series of very rapid frames that were shot ‘in camera’ 
using an ‘intervalometer’, a timing mechanism that allows the director to shoot 
one frame per second. This means this montage wasn’t edited together after 
the shoot, but done at the time on the camera. 



 
Pete also uses the technique of superimposing (layering images on top of one 
another) in the edit, which is a different way of combining two images. We see 
images of the street, the old man, the young men talking, birds and suburban 
houses. Pete wanted to use images of suburbia as a reference to the police 
raids that were occurring around the UK at that time. 
 
The scenes of Patricia Rozario (the soprano singer who also features on 
stage in Faultline) were filmed in a studio. The black and white surrealist films 
of the 1920s influenced Pete, and this can be seen in the way Patricia has 
been lit. Patricia was dressed in a sari and is lying down and filmed from 
above. These images were then manipulated and projected so that Patricia 
appears to rise from the floor and transcend upwards throughout the middle 
section of Faultline. 
 

 
Projection and Set 

Dick Straker realised Pete Gomes’ film for the stage. Working with Shobana and the 
artistic team it was decided that any projection surface should be architectural; a solid 
structural piece, rather that a gauze or cyc (cloths or fabrics that hang from a bar 
above the stage), which are the traditional surfaces to project on. Dick created a 
curved wall made of two sections that framed the up stage area. The wall was then 
designed and drawn by Dick with the production supervisor, Matt Atwood, and built by 
Souvenir in London.  
   
 The set provides two curved areas, one larger and one narrower on which the two 
different sections of film are projected. The film of the young men, including the 
section that forms the prologue, is projected across both areas, with the footage of 
Patricia projected only on to the narrower section on stage left. The film had to be 
specially manipulated so that when it was projected on to the curve it appeared 
normal, not warped. 
   
 The two screens are covered with different materials, which react differently to lights 
and to the film projection. The large screen is covered in canvas that is painted grey: 
this forms a solid wall. The narrow screen is covered in grey gauze, which depending 
on how it is lit can either appear see-through, or completely solid. This allows Patricia 
to stand behind the screen and be seen or hidden at different times. 

 

Lighting 
 
The lighting design for Faultline designed by Lucy Carter, was created in direct 
response to the choreography and the music, to its themes structure and 
composition. It was inspired by the film content and images from the street. The set 
was also an influencing factor in the lighting design. In general the lighting 
composition comes last and therefore acts as the glue for all the other elements. The 
intension in this design was to highlight the tension, urbanity, and street scene 
environment. 
 
The whole piece is made from referencing techniques in film-making that don’t exist 
in reality, like close-up, zooming-in, panning-out etc. In the first section, the trio of 



boys are framed in four squares of light, which enlarge in size growing outwards from 
the dancers who are freeze-framed, almost photo-framed, in an enclosed space 
growing to a larger snap-shot. This is a version of panning-out on a shot, and also 
references the sense of documentary in the piece. 
 
The middle section is a dialogue between dancers, Patricia, the film and the screen. 
The lighting creates the language on the screen using green lines, orange panels 
and white strips of light to paint pictures on the screens backing the dancers. These 
ideas were inspired by neon signs, light strips and window lights from the street at 
night. There are also banks of floor lights that were used in the middle section to give 
a harsh intensity to the dancers and to expose their bodies. In contrast, they also 
create a sense of enclosure to the dance space. 
 
In the final section, the intension is to create a reverse of the beginning, so that the 
audience get the sense that we are panning-out on the dancers, getting further and 
further away, and the dancers detailed movements become less and less visible 
leaving the final image of Patricia. 
 

    
Costume and Makeup 
 
Ursula Bombshell was the costume designer for Faultline and Siobhan Collett 
designed the dancers hair and make-up. 
 
The costumes are all shades of black and grey, with the only colour being the acid 
brights of the male dancers ties. The costumes use a variety of textures, particularly 
shiny fabrics, beading and pleats, which give depth. The feel is very youthful and 
urban. Every dancer has a unique costume. 
 
Ursula Bombshell comments “The men are wearing the metro sexual uniform of the 
modern media world, exuding an air of slick confidence associated with this urban 
tribe. The girls likewise belong to this group and wear their black shiny pleated skirts 
and sophisticated chiffon and metallic lycra tops with the same assertion.” 
 
The hair and makeup complement Ursula’s costumes. The women’s eyes are dark 
and metallic and the lips glossy. The hair is pinned so that it is structural and loose at 
the same time. The effect is again youthful and street orientated. 

 
 
 
 
 
 
 

 
 
 
 
 
 



Themes and Ideas 
 
As Shobana and her collaborators mention, Gautam Malkhani’s 2006 novel 
Londonstani provided early inspiration for Faultline . The dancers read 
sections of the novel in early rehearsals and used them to inspire the creation 
of movement material, along with footage from Pete Gomes’ film, shot around 
Whitechapel and Southall.  
 
There are several relevant themes that may help students deconstruct 
Faultline . These themes have been grouped here, but ideas often overlap 
several themes, for example gang culture is part of the groups ‘identity’ and 
‘youth culture’, and also overlaps with ideas surrounding masculinity). 
 

Youth culture 
‘Bling’ culture 
Trend setting 
Vanity 
Generation gap 
‘Attitude’ 
Popular culture 

 
Gender stereotypes 

Flirtation 
Femininity and masculinity 
Sexiness / desirability 

 
Identity 

Gang culture 
Gangs / Posses / Crews – your group of mates 
Pack mentality 
Multiple-identities 
Cross-cultural identities 
2nd  / 3rd generation Asian identities 
Heritage and the new 
Rebellion & belonging 

 
 
Other themes and ideas include urbanity and city life, architectural structures 
and the street scene. These are reflected in the set, lighting, costume and 
choreography. 
 
 
 
 
 
 
 
 
 



Movement Vocabulary 
 
As with all Shobana Jeyasingh’s works, the vocabulary draws on various 
techniques. Faultline uses gestures and footwork from Bharata Natyam (e.g. 
the opening of Kamala Devam’s solo), and is influenced by the martial arts 
forms of Kalari and Capoeira (e.g. the circular leg swings in Deveraj 
Thimmaiah’s solo and Yamuna Devi’s solo), and western traditions of 
contemporary dance. There are a lot of pedestrian influences in the hand 
gestures and influences from street dance styles and jazz in the body ripples 
and ‘attitude’ of the choreography. This style can be seen in the vocabulary 
used by Deveraj Thimmaiah and Saju Hari, in Rashpal Singh Bansal and 
Kamala Devam’s solos. 
 
Qualitatively, the vocabulary is: 
 
Intricate 
Sharp 
Hectic 
Athletic 
Powerful 
Angular 
Staccato (punctuated, separated) 
 
Faultline is generally fast paced, but playing with the speed so sometimes the 
movement slows to slow motion, then speeds up very quickly again 
exacerbates the tension in the piece. This gives the effect of distancing the 
viewer and creating a filmic quality. This can be seen very clearly in the trio of 
the opening section, where lifts are slowed right down, then the speed 
resumes a few moments later. 
 
Certain dynamics give the work its emotional qualities. These include: 
 
Fierceness 
Tension 
Agitation 
Restlessness 
Aggressiveness 
Resolution / Lack of resolution / Continuation 
 
There is a lot of very physical partner-work in Faultline, particularly between 
the three main male dancers. The duet between Saju Hari and Deveraj 
Thimmaiah is a good example of this. The dancers lift each other, lean and 
support each other’s weight. They do this many different ways and using 
many different body parts to take weight. See the section on teaching ideas 
for ways to develop this in class. 
 
 

 
TEACHING IDEAS 



 

Hand Gestures 
 
Hand gestures are a key part of Faultline and this is a key way to integrate ideas 
from this work into classes with any age group.  
 
Bharata Natyam includes 22 single hand gestures and around 60 hand gestures in 
total. Some of these are included in Faultline. In Bharata Natyam each gesture has a 
meaning, (as in classical ballet mime), but in SJDC’s work the gestures have no 
meaning, but are used for their shape. 
Bharata Natyam Gestures used in Faultline include: 
 

   

QuickTime™ and a
TIFF (Uncompressed) decompressor

are needed to see this picture.

   

QuickTime™ and a
TIFF (Uncompressed) decompressor

are needed to see this picture.

    

QuickTime™ and a
TIFF (Uncompressed) decompressor

are needed to see this picture.

 

QuickTime™ and a
TIFF (Uncompressed) decompressor

are needed to see this picture.

 
 
Students could also try these gestures: 
 

QuickTime™ and a
TIFF (Uncompressed) decompressor

are needed to see this picture.
QuickTime™ and a

TIFF (Uncompressed) decompressor
are needed to see this picture.

QuickTime™ and a
TIFF (Uncompressed) decompressor

are needed to see this picture.
QuickTime™ and a

TIFF (Uncompressed) decompressor
are needed to see this picture.

QuickTime™ and a
TIFF (Uncompressed) decompressor

are needed to see this picture.

 
 

Discussion point: What type of gestures do we use in everyday life? Do 
gestures mean the same thing to everyone? Do they mean the same thing in 
every situation? [Students may remember a TV advert by HSBC that pointed 
out that different signals do mean different things in different countries].  
 
Task: On your own think of one everyday hand gesture and invent one hand 
gesture. Get into pairs and teach each other your gestures to create a 
sequence of 4. Next join up with another pair and teach each other your 
sequence. Each group of four should now have a sequence of 8 gestures.  
 
This can be continued until the room is divided into two groups who teach 
each other their phrases resulting in one long phrase. This can be simplified 
or made more complex depending on the group – the key idea is to realise 
that gestures can be linked together to create long phrases – or whole hand-
dances. 

 
 



To help with these ideas, here is a list of possible hand (and arm)-gestures: 
 
 
Waving 
Air quotes 
Handbag 
Tut tut 
Time out 
Victory/peace 
Thumbs up, Thumbs down 
OK 
Phew 
Call me 
Email me 
Money 
Pointing 
Stop (cut!) 
Little bit 
Crazy 

Nah 
Sshhh! 
Be quiet / Zip it! 
Hmmm (trying to remember) 
Respect greeting(s) 
Bill please (in a restaurant) 
Blah blah / chat chat 
Beckoning 
Gun/ ‘I’m gonna kill you!’ 
So-so 
Huh/ What? 
Sleeping 
One moment 
Want to smoke (depending on group) 
Want a cuppa 

 
 
Different communities have different signs, particularly for greetings. These are two 
which are used in this country by some people, but weren’t originally from the UK. 
 
 
Shaka sign: The "shaka" sign is a common greeting gesture often associated with 
Hawaii, California, and beach and surfer culture in general. It consists of extending 
the thumb and pinky finger while keeping the three middle fingers curled, and 
shaking or twisting the wrist. It is often described colloquially as the "hang loose" 
gesture. 
 
Horns / Hook ‘em Horns: In college sports in the United States, the "Hook 'em Horns" 
(or simply "Hook 'em") sign is associated with fans of the Texas Longhorns of the 
University of Texas at Austin. The gesture is an imitation of the head of a Texas 
Longhorn, which serves as the school mascot. It was created in 1955 by a UT 
cheerleader and is one of the most famous hand symbols in US college sports. 
Students, faculty, and alumni of the University of Texas are often seen to display this 
hand sign during sporting events, commencements, and other special occasions. 

 
 

Discussion point: What gestures do you use to greet each other? Are they 
widely understood or special to your group.  
This exercise could also be combined with the following teaching ideas. 

 
  

Task:  Try mixing the Bharata Natyam gestures with the pedestrian ones and 
any that have been created during the class. How can these be combined so 
they are the most interesting? Why might they work or not work together? 

 
 

Gang Culture 
 



The idea of being part of a gang or group is central to Faultline, and very relevant to 
today’s society (as well as in the past). 
 

Discussion point: what makes people group together into ‘gangs’? How can 
gangs be distinguished from one another? (Is it clothes, music, where they 
live? etc.). Are gangs only teenagers, or do adults or little children make 
gangs too? Is there a difference between a gang and a group –what is that 
difference? 

 
There are three main themes that can be covered:  

o Pack mentality (football hooliganism for example) 
o Peer pressure (e.g. smoking, drinking etc.) 
o Gang identity  

 
Task: Warm up/introduction to theme 
In a circle someone starts a movement and everyone joins in. After this 
movement has been established someone else has to change it, until the 
whole group is doing this movement. Continue until several people have had 
a go changing the lead movement. This requires that the group are very 
aware of each other and don’t all try to change the movement at once. Note 
how long it takes to establish a new movement. 
Try splitting the circle in two and each half only copies people within their half 
of the circle.  Imagine the two groups are gangs competing for their 
movements to be the clearest and strongest.  

 
Choreographic Devices to create shared identities: 
Unison is one way of creating a shared sense of identity, and Shobana uses this 
sometimes, e.g. in the opening sequence of Faultline. More subtly, shared movement 
vocabulary can be repeated at different times or in canon. 
 
Spacing can be used to suggest sameness and difference – groups can be clustered, 
spread apart, lined up etc. They can face each other or face apart etc. 
 
Cooperative and non-cooperative partner work can distinguish between 
groups who are friends or enemies. Cooperative work can include leans, lifts 
and supports. Non-cooperative work could include disrupting a sequence, 
breaking chains of movement, or breaking up duets physically e.g. by getting 
in the way, or manipulating another dancer. It could also include doing 
movement that looks very different e.g. sharp angular movements while 
others were performing smooth, gentle movements. 
 

Task: Flock 
In groups standing in a square formation, on the diagonal axis, person at the 
front leads slow movements on the spot. As soon as they turn to face another 
direction this changes the leader to whoever is now at the front of the group. 
Try to maintain a cohesive group at all times, staying in unison. When this is 
established, try moving off the spot but maintaining the formation of the 
group. 

 
 
 
Choreographic development: 
Several groups can enter the space at the same time and see how they 
interact with one another. 



Try introducing a rebel element so one dancer can spin off and out of the 
group, to be collected by them again at a later point. 
Or two groups can be arranged to have a ‘standoff’ conversation between the 
gangs through movement.  

 
Possible resources:  West Side Story: the Jets and the Sharks opening sequence 
shows how choreography can be used to show to gangs, Romeo and Juliet (dir. Baz 
Luhrmann) can introduce the ideas of rival gangs and gang identity. 
 

Playing with Pace 
 
Definition: PACE the rate at which an activity is performed. 
 
One of the starting points for Faultline was Scanner’s music and its ‘tense, dark 
atmosphere’. One of the ways this quality is translated into the choreography is 
through the use of speed, altering the pace of certain sections to slow motion or high 
speed. In this way tension is built up during the opening trio.   
 
Dynamics are an important ingredient when composing a dance at any level; it refers 
to how a movement is executed. The same movement can be repeated many times 
but with a different dynamic, and as such appear very different from its original 
intention. 
 

Introduction Task:  Get students to try making a punching motion into the air 
as they would if they were cheering, or boxing, then try doing the same 
movement but with a slow pace and a softer intention. Discuss how this 
changes it – how it looks, how it feels to do? Try with other dynamics, in other 
mixtures e.g. slow and tense, fast and soft. 

 
Discussion point:  What situations are tense? (An argument, a romantic 
situation, indecision). What objects show tension? (Magnets in opposition, a 
stretched elastic band), how can groups of people show tension? (A tug of 
war, two gangs meeting, a football crowd). Older students could also discuss 
broader issues of tension in society (culture, race, sex, sexuality etc).  
 
Creative Tasks: Teach students a short movement phrase, or depending on 
their previous experience get them to create one... using the idea of tension. 
This should be set so that it can be performed the same each time. Then 
introduce the idea that someone has a remote control for their dance and can 
decide whether to press fast forward and speed them up or slow motion to 
slow them down. 
Try performing one version in fast forward, then another version in slow 
motion. The next stage is to mix between the two dynamics. Encourage 
students (especially older ones) to make decisions in order to create the most 
tension, the person with the remote control can now also press pause. For 
older children it may be useful to refer to the film ‘The Matrix’ as a stimulus for 
imaginative work. 

 
Young children can play this game very simply with the teacher holding the 
remote and the phrase being substituted for simply walking, jogging, and 
freezing. 
 



Collaborators Biographies 
 

Scanner   Composer ( Faultline)    
  
Robin Rimbaud aka Scanner is a conceptual artist, writer, and musician working in 
London, whose works traverse the experimental terrain between sound, space, 
image and form. Since 1991 he has been intensely active in sonic art, producing 
concerts, installations and recordings, the albums Mass Observation (1994), Delivery 
(1997), and The Garden is Full of Metal (1998) hailed by critics as innovative and 
inspirational works of contemporary electronic music. Committed to working with 
cutting edge practitioners he has collaborated with Bryan Ferry, Radiohead, Laurie 
Anderson, The Royal Ballet, Mike Kelley, and Douglas Gordon. His work has been 
presented throughout the United States, Asia, Australia and Europe. 
 
www.scannerdot.com 
.  

Errollyn Wallen Composer for Live Voice   
 
Errollyn Wallen - 'renaissance woman of contemporary British music' (The Observer) 
studied in London and Cambridge. She is commissioned widely and has performed 
internationally.  Her award-winning music is featured on numerous recordings 
including the Brodsky Quartet’s Moodswings. Her own CDs include Meet Me at 
Harold Moores, The Girl in My Alphabet and Errollyn. Her multi-media show Jordan 
Town was a sell-out hit at the Edinburgh Festival. The Errollyn Wallen Songbook was 
published in 2006.  Forthcoming premières include Mighty River for the Philharmonic 
Orchestra in February 2007, The Silent Twins for Almeida Opera in July 2007, 
Tempest choreographed by James Bailey for Leipzig Ballet in April 2007 and Carbon 
12: A Choral Symphony for Welsh National Opera in 2008.  

www.errollynwallen.com 

 

Pete Gomes  Film Director ( Faultline )   
   
Faultine is Pete Gomes' third film commission for Shobana Jeyasingh, after 
Phantasmaton, (2001) and Hinterland (2002).  Previous collaborators include Michael 
Nyman, Jocelyn Pook and Throbbing Gristle.  His work has been shown across 
Europe, India, Russia, Tasmania, Iceland, South America and USA including: Tate 
Modern, Tate Britain, Institute of Contemporary Art, Whitechapel Gallery, 
Architecture Foundation, Gimpel Fils, Barcelona, the Centre for Contemporary 
Culture, Stedelijk Museum, Vienna Museum of Contemporary Art, Leeds 
International Film Festival, Sonar and others. Pete Gomes' work is at 
mutantfilm.com.  He is currently working as Writer-Director on his debut feature film 
Nocta and a geo-cinematic film in Southern Madagascar. 
 

 
 
Dick Straker  Projection Designer     
 



Dick formed Mesmer over 16 years ago to provide projection design and image 
production services for theatre, performance and visual arts.  The ongoing principal 
of being fully involved in the design and technical realisation of projection related 
activities has led to collaboration with many directors, photographers, 
choreographers and artists resulting in a wide range of achievement at the forefront 
of new forms of image presentation. Design highlights include:  The Woman in White, 
Palace Theatre London / Marquis Theatre New York; Wagner’s Ring Cycle, Royal 
Opera House; Julius Caesar, Barbican Theatre; Richard II, Old Vic and Jumpers, His 
Dark Materials and Henry V for The National Theatre. 
 
 
 

Lucy Carter  Lighting Designer 
 
Faultline is Lucy’s thirteenth collaboration with Shobana. They have been working 
together since 1998.  Lucy works extensively in Dance, Theatre and Opera and is a 
long-term collaborator with Choreographer and Director Wayne McGregor, recently 
designing his triumph Chroma for the Royal Ballet, Covent Garden, and his Dido and 
Aneas for La Scala, Milan, and Amu for Random Dance Company and Skindex for 
N.D.T1. Other recent work includes Love and Money for the Young Vic and 5-2-10 
for Walker Dance/Park Music at The Linbury Theatre, Royal Opera House.  For 
extended biog see www.loesjesanders.com  
 

 
Ursula Bombshell  Costume Designer 
 
Ursula studied fashion design at St Martin’s school of Art, London (B.A. Hons.).  After 
spending three years in Paris working as a designer in the fashion industry, she 
returned to London to set up her own clothing label. This led to designing for 
contemporary dance with commissions from Javier de Frutos, Shobana Jeyasingh, 
Ricochet and Mark Baldwin.  
Since then she has gone on to work with Wayne McGregor, designing the costumes 
for Pre Sentient – Rambert Dance Company, 2 Human – English National Ballet, 
Alpha, Polar Sequences and Ataxia for Random Dance, Nautilus and Eden-Eden for 
Stuttgart Ballet and Engram for The Royal Ballet.  She has been working on dance 
productions with SJDC for ten years now, including Transtep and Flicker.  Other 
recent commissions include Miniatora for Candoco Dance Company and Tremor, a 
piece for Channel 4 ‘s Dance for Camera directed by Ravi Deprees.  She is currently 
working with Wayne MacGregor on a production for San Francisco Ballet. 
 

 
 
 
 
PERFORMERS 
 
Patricia Rozario  Soprano     
 



Patricia Rozario, born in Bombay, graduated from London’s Guildhall School of 
Music a multi-prize-winner and Gold Medallist. Her concert and opera repertoire 
ranges from baroque to contemporary. She has sung with the world’s foremost opera 
companies and festivals, including regular appearances at the Proms.  Leading 
composers including Pärt and Taverner have written many works especially for her. 
Recent engagements include a Wigmore Hall song recital, Saarbrucken, Spanish 
Radio & TV, West Cork Festival, Oistrakh Festival in Estonia, concerts in Finland, 
Tallin, Thailand, Aldeburgh Festival; world premiere of John Casken’s Farness with 
Zehetmair and Northern Sinfonia. In addition to Faultline with SJDC, in 2007 Patricia 
will undertake World Premieres by Jonathan Dove and Taverner, concerts in 
Switzerland, Canada, Estonia, Italy, India and UK. Andrew Gant is writing a one-
woman opera for her to premiere in 2008. Patricia was awarded the OBE in the New 
Year’s Honours, 2001 and the Asian Women’s Award for Achievement in the Arts, 
2002. 
 

Rashpal Singh Bansal  Dancer   
    
Rashpal began dancing in 1996 and trained at London Contemporary Dance School.  
He has worked with Random Dance, V-tol and Karas Dance companies, amongst 
others.  For his own choreography, Rashpal was the recipient of the Robin Howard 
Foundation Award.  He has made works for, amongst others, The Place, Shobana 
Jeyasingh Dance Company, Royal Opera House: ROH2, Transitions Dance 
Company and Woking Dance Festival.  This is Rashpal’s first performance as a 
dancer for the Company. 
 

Kamala Devam  Dancer   
 
Raised in San Francisco, Kamala trained in Bharata Natyam under Kalakshetra 
graduates Katherine and K.P. Kunhiraman and contemporary dance at San 
Francisco State University. She has performed professionally in Malaysia, India and 
the UK and toured the US and Mexico with California Contemporary Dancers.  
Kamala produces her own choreography, drawing on elements of Bharata Natyam, 
modern vocals and contemporary dance.  She also teaches Pilates and 
contemporary Indian dance, most recently in Bulgaria, Hungary and the US.  She 
joined the company in 2004 for site-specific work Foliage Chorus and went on to tour 
with the company in 2005 and 2006.  
 

Yamuna Devi   Dancer    
    
Born in London, Yamuna is a graduate of both Northern School of Contemporary 
Dance and London Contemporary Dance School, where she gained a Distinction for 
South Asian Studies.  She also attended FACETS International Choreography 
Laboratory in Bangalore, India.  Since then, she has danced for tours of Imlata and 
Tavaziva dance companies and has worked with, amongst others, Jean Abreu, 
Anusha Lall and Sheron Wrey.  Yamuna taught education workshops for SJDC for 
two years before joining the company in 2005 for its performance as part of The 
Place’s White Christmas and the spring 2006 tour of Flicker and Exit No Exit. 
 

Saju Hari    Dancer    
    



From Kerala and living in London, Saju trained in contemporary dance and martial art 
Kalaripayattu.  He performed with Imlata Dance Company (1998-2003), in Akademi’s 
2003 open-air Escapade, in Holst’s Opera Savitri (Birmingham Symphony Hall) and 
with Bedlam Dance.  Twice short-listed for The Place Prize, Saju has choreographed 
for new:currents at the Royal Opera House, for Daredevas at the Royal Festival Hall 
and for White Christmas at The Place.  Saju received an Arts Council research & 
development grant and a scholarship to attend Vienna DanceWEB in 2006 and took 
part in Kim Brandstrup’s choreolab Dancelines (Royal Opera House).  In 2007 Saju 
will work in Nairobi under an Arts Council International Fellowship.  Saju is an 
Associate Artist at UK Foundation for Dance. His many SJDC performances include 
Foliage Chorus, Transtep and Flicker.  
 

Mavin Khoo   Dancer    
   
Recently awarded a Krishna Gana Sabha (Chennai) for his Bharata Natyam 
performance work, Malaysian artist Mavin Khoo studied ballet under renowned 
personal tutors, Bharata Natyam in India (under Padma Shri Adyar K.Lakshman) and 
Cunningham technique in New York.  Mavin has worked in collaboration with Wayne 
McGregor, Akram Khan and Chris Bannermen. He has danced with Sankalpam, 
Random, City Ballet of London, SJDC, Ballet de Zaragoza and Ballet de 
Regensburg.  Choreographic work includes commissions from the National Youth 
Dance Company, Union Dance, the Royal Ballet Artists Development Initiative and 
ROH2 as well as Bharata Natyam works for Chitra Sundaram and Seeta Patel. Mavin 
founded his own company, mavinkhoo Dance, in 2003.  He rejoined SJDC in autumn 
2006 for the company’s Seoul and Hong Kong performances. 
 

Mandeep Raikhy  Dancer    
   
Mandeep, who lives in Delhi, India, began studying jazz when he was nineteen and 
his subsequent interest in contemporary dance brought him to London where he 
completed a BA (Hons) in Dance Theatre at Laban.  Mandeep has taught jazz for two 
years in India, and Bollywood dance in London. He undertook his first tour with the 
company in spring 2006 after performing in Foliage Chorus at The Place at the end 
of 2005. 
 

Devaraj Thimmaiah Dancer   
   
Devaraj lives in Bangalore where he underwent Bharata Natyam training with The 
Kirans. He has also studied Kalaripayattu, yoga, the Brazilian martial art Capoeira 
and several styles of contemporary dance.  Having completed the Dance 
Development Programme at the Attakkalari Centre for Movement Arts, Devaraj 
performed under the company's banner whilst also choreographing his own work.  
His commercial work in India includes appearances for fashion designers, Bollywood 
singers and local and national satellite TV.  Faultline will be Devaraj's sixth 
production with the company. 
 

Lisa Stefani    Dancer    
  
Lisa, born in Vicenza in Italy, moved to London in 2002 and graduated from London 
Contemporary Dance School with a BA (Hons) degree in Contemporary Dance.  
Whilst in Italy, she worked annually as a holiday entertainer and choreographer as 



well as teaching gym and dance lessons to children.  She is currently assisting and 
teaching children’s dance classes at The Place.  Lisa joined the company at the end 
of last year, having danced previously with Transitions Dance Company.  
 

Katie Barrow   Company Apprentice  
 
Katie has been working with the company since November 2006 thanks to The 
Graduate Apprenticeship Scheme set up by Northern School of Contemporary 
Dance, which is designed to help students make the transition from training to 
professional dance employment. 
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